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On behalf of the Asian Cultural Council (ACC) and our global Boards
of Trustees, we are delighted to partner with Christie’s for this special
auction in support of ACC’s mission to advance international dialogue,
understanding, and respect through cultural exchange.

We believe strongly that cultural exchange can transform the world, and
that the arts—as a universal means to express the values, attitudes, and
concerns of cultures—are uniquely positioned to advance cross-cultural
understanding. Since 1963, ACC has supported 6,000 exchanges of
artists, scholars, and arts professionals across Asia and the United
States representing a diverse range of artistic disciplines. This expansive
network of alumni and colleagues are a testament to how an immersive
experience in another culture has significant impact on an individual's
worldview, as well as a ripple effect on communities worldwide.

We are incredibly moved by the outstanding generosity of ACC alumni,
Cai Guo-Qiang (ACC 1995) and Liu Wei (ACC 2011), and ACC supporter
Zhang Huan, who have donated works in support of the Asian Cultural
Council. These exceptional artists are pioneers in both the fields of art
and cultural exchange—transcending national borders and pushing
artistic boundaries through innovative materials, processes, concepts,
and collaborations. These beautiful works available for sale at Christie’s
Hong Kong Modern and Contemporary Art auctions highlight each
artist's unique, trailblazing methods. Cai Guo-Qiang'’s Peony and Dahlia
No. 2 showcases his characteristic gunpowder drawing; Zhang Huan'’s
Horse No. 2 layers soft, ephemeral strokes of incense ash; and Liu
Wei's East blends vibrant oil on canvas. That each of these individuals
represent such diverse processes mirrors the works of ACC itself—we
are interdisciplinary, global, process-oriented, and champion the power
of the individual to build meaningful connections and effect positive
change in our complex world.

Once again, we extend our gratitude to Cai Guo-Qiang, Liu Wei, Zhang
Huan, Christie’s, and ACC supporters around the globe. Proceeds from
this special auction will enable cultural exchange opportunities for

the next generation of artists and scholars towards ensuring a more
harmonious and peaceful world.
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The Asian Cultural Council (ACC) is a nonprofit foundation that provides
opportunities for international cultural exchange to artists, scholars, and
arts professionals in Asia and the United States. Through fellowships,
grants, achievement awards, public programs, alumni engagement, and
other cultural exchange initiatives, ACC invests in individuals whose
work advances international dialogue, understanding, and respect
across borders.

Founded in 1963 by John D. Rockefeller 3rd, ACC is headquartered

in New York City with regional offices and ACC Foundations in Hong
Kong, Manila, Taipei, and Tokyo. Over the past six decades, ACC has
made $100 million in grants enabling nearly 6,000 exchanges for
artists, scholars, and arts professionals that support travel, research,
and significant cultural immersion and engagement abroad, yielding
profound personal transformation and a dynamic network that brings
together 26 countries in Asia and the U.S. All of ACC's programs
facilitate the exchange of knowledge focused on process-driven cultural
connectivity designed to last long after the term of the grants. ACC's
grant-making and other programs leverage its wide network of alumni,
staff, and institutions across the United States and Asia to identify and
work with the next generation of leaders in the fields of arts and culture.

To provide for our programs, the Asian Cultural Council is also a grant-
seeking organization, raising support from individuals, corporations, and
foundations in the United States and Asia to provide more exchange
opportunities for artists and scholars. In recent years, ACC has also
expanded its public programs through convenings, conferences, and
gatherings of practitioners, funders, and scholars to enhance dialogue
on critical issues in the fields of arts, culture, and international exchange.
Its signature program is the East-West Dialogue lecture series,
conceived as a public platform for ACC to advance the values of cultural
exchange through dynamic discussion and probing inquiry.

For more information, visit asianculturalcouncil.org
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PROPERTY SOLD FOR THE BENEFIT OF THE ASIAN CULTURAL COUNCIL
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/HANG HUAN 3RiE
(B.1965)

Horse No. 2

signed and titled in Chinese; dated ‘2019’ (on the reverse)
incense ash on linen

150 x 100.5 cm. (59 x 39%s in.)

Executed in 2019

HK$150,000-200,000
US$20,000-26,000

PROVENANCE
Donated by the artist on behalf of the Asian Cultural Council

Zhang Huan is the only artist represented in this special section who is
not an alumnus of the ACC grant program, rendering his donation all
the more inspiring. Zhang Huan embraces and enacts ACC's belief in
the power of cultural exchange to inspire individuals, build bridges, and
bring nations together in shared understanding through the universal
language of art. An ardent supporter of ACC's mission of advancing
international dialogue, understanding, and respect, he generously
responded to ACC's request for participation in this auction by
offering Horse No. 2, an iconic work from his celebrated series of “ash”
paintings.

Many ACC grantees maintain that it is by leaving one's home country
that one gains a greater insight into one’s own cultural context.
Following a decade of creating conceptual artwork in New York, it was
upon Zhang Huan's return to China in the late 2000s that he found his
characteristic medium: ash painting. This unusual technique sprang
from an epiphany of sorts. For Zhang Huan, “incense ash is not incense
ash, not a kind of material, but collective souls, collective memories and
collective blessings.” In Zhang Huan: The Ash Works of Zhang Huan,
Nina Miall notes: “it was the transcendent beauty of ash, rediscovered
while burning incense at Shanghai’'s Longhua Temple, which provided
the sought-after ‘ingredient’ for his extensive body of new work...for

an artist embarking on experiments with new media, the allure of ash
was manifold. In addition to the cultural and historical importance,
incense ash held a crumbly aesthetic appeal, and more importantly,
was redolent of an intensely practiced spirituality, the material embers
of an immaterial act.”

This same catalogue describes the actual process Zhang Huan utilizes
to create these haunting, beautiful works. “With broad brushstrokes,
Zhang applies a foundation of powdered ash to canvasses with
carefully prepared adhesive grounds, before building up the surface
texture with larger flakes and joss stick remnants...Working up the
larger paintings demands such an energetic dispersal of ash on

the part of the artist that it assumes a performative quality, inviting
knowing parallels with the “action painting” of Jackson Pollock.”

ACC is honoured to count Zhang Huan in our community of friends,
alumni, and other individuals whose support makes our work possible.
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PROPERTY SOLD FOR THE BENEFIT OF THE ASIAN CULTURAL COUNCIL
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CAI GUO-QIANG #H &
(B.1957)

Peony and Dahlia No. 2

titled 'Peony and Dahlia No. 2', titled and signed
in Chinese, signed, dated, and inscribed 'Cai Guo-
Qiang 2017. PRADO' (lower right)

gunpowder on canvas

183 x 152.5 cm. (72 x 60 in.)

Executed in 2017

HK$3,000,000-4,000,000
US$390,000-520,000

PROVENANCE

Donated by the artist on behalf of the Asian Cultural
Council

EXHIBITED

Madrid, Spain, Museo Nacional del Prado, The Spirit of
Painting. Cai Guo-Qiang at the Prado, October 2017 -
March 2018.

Cai Guo-Qiang arrived in New York in 1995 for his year-long ACC
Fellowship. Cai, who had been living and working in Japan for a
number of years, was selected to join the PS1 International Studio
Program. Known today for his stirring gunpowder drawings and
electrifying explosion events, Cai had already begun to experiment
with gunpowder early in his artistic career. Exploring an art form
whose explosive possibilities were restricted within the New York
metropolis, Cai sought the larger canvas of the American West. “|
wanted to go to the Nevada Nuclear Test Site,” Cai recalled “[ACC]
managed to get three permits, one from the FBI, one from the
Department of Energy, and one from the Department of Defence.”
Flanked by an assistant, videographer, and cameraman, armed
with gunpowder from dismantled Chinese firecrackers, Cai made
his first work in the U.S., a miniature mushroom cloud that would
pave the way for future gunpowder paintings and explosion events.

Peony and Dahlia No. 2, a gunpowder on canvas work, is a stunning
example of the evolution of Cai's artistic expression. It was created
on-site for his solo exhibition at the Prado in 2017. “This work,” he
explained, “is the first coloured gunpowder of mine to be auctioned.
Before, my gunpowder paintings were mostly black and white. |
started working more with colour gunpowder, which comes from
daytime fireworks in 2016. Somehow this use of colour gunpowder
goes well with one project I've been undergoing, which is my
personal journey through Western art history.”

Beyond talent and leadership in their field, ACC selects individuals
for its grants who show significant potential to engage with the
places where they undertake their fellowships. With a commitment
to fostering cross-cultural connections and a keen insight into

the international arts landscape, Cai has been a longstanding
philanthropic partner to ACC, generously donating to support the
next generation of artists and arts professionals from China.
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PROPERTY SOLD FOR THE BENEFIT OF THE ASIAN CULTURAL COUNCIL

EfRA TN RREAEH

LIU WE| 2 2%
(B.1972)

East

signed in Chinese; signed and dated ‘Liu Wei 2020’ (on
the reverse)

oil on canvas

120 x 120 cm. (47 Ya x 47 Va in.)

Painted in 2020

HK$1,000,000-1,200,000
US$130,000-160,000

PROVENANCE
Donated by the artist on behalf of the Asian Cultural Council

Liu Wei received an ACC Fellowship in 2011 to engage with New
York's vibrant contemporary art landscape. Living, as Cai Guo-
Qiang and his family did, in the historic Westbeth artist housing
complex in Greenwich Village, Liu, who was an established artist at
the time, had a rare opportunity for investigation and reflection. Liu
cherished having the time for visiting museums and art institutions
in New York and beyond; the chance to interview fellow artists on
their methodologies; and connection with the ACC community

of artists. He also had the time and opportunity to explore other
art forms—music, dance, and theatre. By chance, Liu was in his
temporary home in New York when the historic Hurricane Sandy
hit the city, leaving him without power and in a community that lost
major collections of artwork because of flooding. The experience
of living through this disaster with the support of ACC and his
fellow artists left a lasting impression on Liu and changed the way
he thought about New York City.

ACC prides itself in supporting artists across artistic disciplines.
Liu Wei, himself, embodies an interdisciplinary spirit with an
artistic practice that spans video, installation, drawing, sculpture,
painting, and a wide variety of styles. His work also engages with
themes across cultural contexts, in particular the urbanization and
architecture of China's cityscapes.

Liu Wei's oil on canvas painting, East, showcases his signature
use of colour, repetition, and minimalism. In the late 2000s, Liu
began creating paintings by generating patterns and pixels using
computer software. The resulting patterns would then be applied
to the canvas in a method he described in a 2014 ARTnews
interview with Barbara Pollack (ACC 2006, 2015) as a “pure logic
into colour.” Christie’s, too, has interviewed Liu Wei, noting his
deep understanding for “the complex connecting threads that
link artists of different periods.” In donating East, Liu Wei has
further strengthened the ties with his community in New York, and
significantly invested in supporting the next generation of ACC
grantees.
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